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A feature documentary |
exploring the collapse of the
American Dreaminthe 21st
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. Tngy Stale My American Dream opexs; With the image of 0
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Balance of Perspectives

- Interviews with experts, analysts, politicians, and
ordinary people.

- Different viewpoints are presented o that the audience
can draw Its own conclusions.
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Archive + INterviews

- Archive: 1330s—60S, Symbols of the American Dream, political Speeches,
advertising, photographs of historical events.

. Interviews: experts. protagonists, analysts.



Structure

Rythm: S|IIW contemplative shots —>$
- figures — personal Stories.
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contrast between SUGGESS and crisis.
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» Purpose o {heact: o ereate an ema

-
-

» Key points:

o The “birth™ of the Dream: the history of the l:lllliltﬁ 1S 1deals.
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ACt 2— The dystem

1
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» Key points: e
I i

o The debt EBIIIIIIIIIY [Student loans, healthcar Hlﬂ{'lﬂq!IES]

e

o The prison industry and the justice syslmr-‘ ;

- Hidden mechanisms influencing the Iives?ﬂ\arypmle. * | - R

« Purpose'of the act: to Show that the “system™shapes reality and that.crises are not accidental.
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« Gomparison w

» Possible paths for reform and rethinking the Dream. G

L
—

o Final IIIIES“!IIIZ “Was the American Dream Stolen, or can It be restored?”

» Purpose of the act: to give the audience hope and Space for reflection.
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Gore idea: One of the most expensive and inam:assihlﬁ I:IIII‘S for uilizens.
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10 iopulation anme challenges of e nan%

_» Ny question: Wha takes care of iose who built the country?
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« ey question: i Ilappened o the romise lﬂ'equal i . .
opportunity? - - e




Slll‘\millalll:e

Visuals: cameras, smartphones, data centers, SWME:uragbics. -
g

Key question: Where IS the line between security and control?
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merican model with alternative Systems of governance and economics.

Maa Allﬂl‘l

“ﬂlﬂlﬂﬂﬂ Beonomic and rights infographics, interviews with experts.

- ey question; What does the American mode| offer people compared to other countries?
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III[EI‘I:[IIIIIEI}[IIIIIS_ of S[Slﬂllllﬂ problems.

. Key quaa[mn'.ﬂnw are he crises interconnected anﬂ
why do they ogcur? A M n“*k‘mm

. Gore |de;Prmﬁs context and exwﬁ# H‘W”‘l iLh I{p“ M\";ﬁ"




bontrasting Gharac

- [;ore idea: A character who ﬂhﬂ“&ll!W 'Sllll!l sterotypes, creating

contrast for the audience.

- H{ey question: IS an alternatj






Palette and Golor Design

- Archival footage: warm, nostalgic tones that create a sense of a past Dream.

- Gontemporary footage: cool, muted tones that emphasize contrast and unease.

- Accent colors: red for crises and tension, blue/gray for the System and
pureaucracy.
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Infographics and ||ﬂlﬂ\"3llﬂ|ilﬂlillll 1

« Numbers and fagts presented lnrnugn;animalinﬁs',' ehiarls, graphs, and maps.

. Highlight thdebt econamy. Nealtare, he prison Tndustry, a6 migration,
: | /
¥i I/
o Purpose: to make complex systems understandable for the audience.
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-
o MusIc: minimahist, emotional, IIIIIIEI'S[:III‘u g the.drama and tension.

- 90und effects; ci ﬂ ﬂIIIIIME work EIWII‘IIIIIII% Ilﬁemply SII‘BBIS —

Immerstgthe audience in the atmosphere.

- ontrast: archival footage with original music of that era — the present day with tense
sound design.




Ginematic otyle

» Glose-ups of faces, details of everyday life, architecture, Symbols of Success and decline.

- Gamera: dynamic and Slﬂllﬂ S|III[S, I|I‘IIIIES POV filming, observation through Screens (digital
[ - Ry T

- Purpose: to create emotional and visual immersion, allowing the audience to feel the contrasts
petween past and present.
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[he Social Dilem

» Approach: unmhi!lingpal Stor

. Similarity: SHows the impact of

"o Purpose: to pre al issues.
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« Visuals: or ws, digilakitertaces. "
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- Approach: an investigation of 2ystemic
BXplanations of complex Structur

;"""-Fliumae: {0 emphasize the film’s analyticald
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- Approach. I}IIIIIEII“I!I ﬂllll{ﬁ, visual Sl[ll‘vllﬂw, and the compl ilﬂ fS[l[:_i

.
« Similarily: a axplnralinaut idden mechanisi of power and nfluence onmase +
CONSEIOUSAESS. % 1

- Visuals: montage of quWi“ footage, contemporary SBEIIES, overlaying infographics.

s Totsplted yeats, ut thesysteh s a Whol,




13th {Ava DuVernay}

- Approach: a focus on the justice Syste f’T
and statistics. 7 4

3IIIII|I§L3 deep exploration I'\E prison III[|II§|I‘Y illlll III]IIS[II}E

- lisuals: III[I! VIE l|l E)(Illil‘lﬁ,)‘ll‘ﬂlli\lﬂl footage, infographics.
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- Purpose: to demonstrate the social QE gmotional power of documentary Storytelling.
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Platforms and Streaming
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- Infographics and visuakmaterials on the thematic crises. ?
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0ales and Streamimges=
.

. aales fo plalturms Nettlix, HB! Max Amazon Prime, Appla TV — ideal for mlarnalmnal
reach. b R

- Partnerships with media companies and dn}:'umenlary |abels.



PR and Met

o Maintools:

* nterviews with the
- Publications In the
. Social campaigns
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o PIII‘IIIISI!Z 10 lliSl!IISS the film’s Issues in educational ﬂllll EKIIEI‘[ settings, fostering a

conversation about the future of the American Dream.
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This stage includes: H Bs B a I‘ﬂ II

» Gollecting archival materials, statistics, and news publications.

« Interviews with experts and analysts.
o Preparation of thematic chapters and protagonists.
» [imeline; 2—3 months of active research.
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Post

» Editing: combining arnﬂval EIIIII ﬁllllll!llllllll‘ﬂl‘y footage, mmgrapluns subtitles.
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\Bolor grading and Sound desige: nnmml _ﬂwgﬂfnashnd pl'esanl ereating amnlmnal
jmmersion. —
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» [imeline; 3—4 months.
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fotal Amount and Structure

-
- ISt 31 200,000 {approximate, on-sheoting and archival
&
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mﬂ -_ ﬁ@“@' % » é
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- Main categories: Research, Production, Post, PH it Release, contingency.
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+ Gallecting archives and lienses.  SFSSNES
- Research and preparation for intgPviewS ™ %
. Teamof analysts and assistants. .~

- Estimated budget share: 10-1a%. 2
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Legal and ethical:
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II.[BI‘ViEWBES, and experts.

nsents and agreements with protagonist

. Consultations with AL, defamation, and reputational risks.
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« Production insurance and professional liability coverage.
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Director and Producer — Dmitry Korikov

Dmitry IS the founder of DK FILMS, an independent Hollywood production company. Gollaborating
with stars and industry professionals, he produces feature films and documentary series,
Including the series UTTER FUGKING MADNESS. Dmitry combines the Skills of not only a producer,
but also a director, filmmaker, and cinematographer. He fully immerses himself in the
gnvironment to capture the most honest and emotionally powerful moments. His presence during
filming 1S almost unnoticeable — people forget they are being filmed and perceive fim as a
friend or a participant in the event. This approach makes the material organic and truthful. His
Bxperience in creating high-quality content and working on major media projects makes him a
key figure in bringing this film to life.
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Gontacts aml Projel B
Phone: -+1833 DK NS F oy,
Webaie: difilmsf ’ F oS
an o ' 4
Dmitry Koriko L ®
Email: nZ@klrh; et « ° e “.:" Pe

Ielegram: [@korikov
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a0cial Media: ‘ -
Instagram: https://www. IIISHI!II‘EIIII ﬂlllll/“lﬂllkfl"llﬂ/




